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WA “BRR K A AR IR AL "R B . b BT BRI AR AN 24, IR O ARSI B B, £
NG LI R SR FEA AT T Al O FE AR 36 2 E TR R R B LIoRE . 15 % fbx a2
AP T, BB IR T I e T T 2R I, e b & B T T AN LR RO S A Tl

JEIRHE « AT (A A ), A0 BE, b BEAH ik, 1998 41,45 351 Tt

Darko Suvin, Metamorphoses of Science Fiction, New Haven: Yale University Press, 1979, p.12.
Brian Stableford, Science Fact and Science Fiction: An Encyclopedia, pp.469 —470.

g - T3 (2L ), 55 30 L.

O - E3e (IR 22 ), 55 30 0L,
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AR A TAr b B2 R)

YT, DR GRS BVRCE AR DGR L B “Res e d s 7 72 [ R Rl 2 17 @ 17 2,
2T RTE DIAR RIS RO 3245 IR R T et IR U 27 it B TG 55 185 0 i e 32 00— T 1
ZEIE BT TR T A

IARALF RAT, BB AT 8 R F AT & R AR T 55 R, £ 37 3, 4] 6 SR, 2T T & B AR AT
Fohtt 3, R WA Hp 4035 T 8 VA Fit. ATBEAK B R ®IEZ A, 48T T HIE B 4 69 4p
BeIEF; AN EIE R T AR ILT iR JB IR 6 B VAR AP o B0 22 A 4 b . 3R
FTHGAT, JUFRPT R AT A IS &8 B, L £ R 4% & 29
ET s ARG

M, 91 22 5 S B BT 1] SR B A BIRS [ R B2 AT 2 Bk 2 ) o, Sz A ol T 548 78 A
i B3 T S AR 1 LR @

HYH « SR LLS — APRIRA 35 22 15 W H B b A AR A58 Z B Do e, 2R DL AT 45 2 JjK,
I, NG TR HT T P BUA BT 45 B E TN EUIE 7R o Ho— /DU E AR 13 B3 18 % R 1 I e
V675 13 AL F) 18 2L ARl K R BKER AR LW LR R, O3 Fh— 1] = A — i EAGE ,

22 A S i iz 5 Bk R SR B Dy S i EAH ERIE 5 6 35 24U o 22 7 0T 2L A N B e g
XF EARBL S — BOAR BW S o T 9B 2 I A RR A M B RO A T BRAR A, A — A
2 W Z 3B R AU AR AR B 1Rk 77, SR R e v ) A SR R e AU

BRI, L 506 PG R 4389 I R PR AR 6, KB % R AT X — R, ik 7 kR
ERABR P EZ R WA — A0 AR M T R AU AR AR
e HEREREWRTEWEEILFERMEG T THNES.©

AR A AR A o 22 S I 2R T A A AN 27— R TR B AR SR, —F
JEA T TF R AVEORFIAL [ At 23 R 4, 1 Al A 4 DA FAE i 14 2 s e A D B3t A i O RS A,
YU DB A= SE A JCA 91 2245 00 H DLARAE T AR R ME— R AR aK S Jy o i, A 1i& i B »
TR B A 9 AR AE R I 2245 ST SH R 3 1] A BEAE L MOB I E [RGB A 2

FHTR + 5 3220 9 2 1 ST A RIS AT e DAL T A S 2R U S L Y R A I AL 25
b, 35 H RN S BAREOF TR0 R, A ISR R E , SRR, O AR SRR K B 4
WANB R T TAEARZ TIRMATG AU o M8 B RESE, T 15 6 A R N BRALA , A AL gz
B, AL AR FE 2 B IR, R A AR Ty T A SR A4, T — MW Al
WIRBAR A TG HOE , KL T B2 AL o 36 22 8 B ) R AR W R S AT M U SRAR i
MR BB AT BEAE ARV V& SN (AR 2 2 A 355 e i 7, AN AREL A SRR Ao i L A A A2 3% 2Rl IR 4, AR

Az

g« T3 (I 22 ), 55 3132 Uil.
i« T3 (I H W), 4 32 1.

O« A3 (IR L HTH ), 56 38 1.

R« F3e (IR L HTH ), 5 39 1.

TeT PR B 2 1 A A 0 R s 506 7 B A R R L 2 ) W X R, SO HETE R A 4 il. £ L Samuel H.
Vasbinder, Scientific Attitudes in Mary Shelley's Frankenstein, Ann Arbor: UMI Research Press, 1984, pp. 12 —17; Fred
Botting, Making Monsirous: Frankenstein, Criticism, Theory, Manchester: Manchester University Press, 1991, Chapter
10, pp. 125 -178.

© I - 3 (Ll ), 5 45 1.

©eeoe

0960



T OERF 5T =R R 19 Rl R/ N R AR B S DU e A

(R FERRSE AN TE S 1, BATE B, AR EAS DA X R 5T T AR 20 S V33 7 s SEU 1) e, S B
ER/NBEZAR S 2 W OB S A TR TR IR R R VAR RO TE TAR D E TR
F AR AN R 3l G 1), B 00 S A e 98 S B0 D A 2R I 36 2 A R 22 B PC, TR, 3o T
VEARFEIE S AEG AT 2 By — 2R 2 K s (U R2 M Dy L iz .

PAAEARIR R F B NAL, AR BR 7 S B R G AL — 2 2 3 —— R T 7 80 4FJi5 ALY
W B N T3 — 8 /LR RT3, BB AAE TR 2E il — K S RO, i Tl Sk 31
HIZEAR S AT IR, 51 £ RIS RERE T, A BRI 587 A O AR S M T, T
o3 Ba B NYUFEAZA , #9628 B2 2 B () 24 35 i A8 B, BRsAsz [ AR b i) AT 3 A By, oFk T A
TS /N UL A4 £8 M BRI SR 6 B N8 B 03 11 B ECAR A 4l 2 D 6T BB A B S5 B B g ik Ay
P

A% LR “Ba s 7B A R S RS = A 2 A B R EOL AR SR AN AT AL, 3L
SRR E X RS —— Bt By ekt IO R M RN TN TR TCAA [ T X
ROCERIBEEY IR 2 3 R R AT S8 AR AR At o W SESE B A A8 28 AR B AR 3, B A %
ek DA ANAE ST A TR B s A AN B A TF LR 77 vk A , FE 26 BT L [RIR B 0 52 Kol ] i AN 1S
AR SER ) R 7 A SR A % AT AR N QRS B B N Geih 2 £, %
2 BB N A S 22 i o R RS B R T ) 75 SRR AR TR A A I 5 S A A A i T —
AN H ARG -

A% HLOM g s rp S I, BB e i 5 AT R EF A O A B O A s, R T 3 A LS
— R I TAERIBL A5, AERA S LB B TR 2R G . B2 L R B I SR B AL 22 5 18
R LSBT e O , U3 ) T AR 0, 5 RS - ke, FRAT TR B T — Bt R 4E 2 A1
AR R KR o IR B A4S « WA 848 ( Robert Langbaum) FIT 55, X1t 1 A4 SCIA ik
3 AN TR S TE T B T AT e I R A BN - SR A AR L i OB A Y L 2
RKGEATH AR E: —J7 1, M LSRR M5 A MM 1A 55 /N1, AR SR A — g
A" OF R Z VA RPURTR TS S5 R 7 S ME T S, 55— i Al Tk B H B ANEE T B
ANVEIE R — D5 T8 A% BS50[RS 1 28 OB AN AR AN BT 55— 57T, BT sh e il > 15
SB35 A R S 0 I — T T, A HLOS A B B AR A ST I A ] SR AN, I3 — T T At
AR B O A RV A5 A H

JRIR I ks BP0 3 BOW R FA PUE A ROR: He— BRI, Bhor 5 B R 4 2 52
PURR A B b BERTHR L (H B ICIE R B2 5 N JE XA 2R R fE R s H = e g E T — A r Ja
Ak 35—t A% HEL S 14 THUARL T3 SCORIR: T2 SCRT™ AR TR 36l Bl e 78 R 2 R R A 25 L 22 T )
PO PRSNG| E [ XA~ PR A5 7 B T 22

MONBESCA R T, BB N7 22 i A 10 s A i B R ) R il R AR X 114k
TR R ANEEIE o« AN WA R TR A D B0 b N BRI 26 R 22 50 T AN DURR B T K AU
BT EYRFR/INER N BT TENIUSE AR JCRANARRS B e R e NEGEfE R el o 3« 5
SABUR TR RR /NG, 1] DI R XX R AR BN AR R, AL 2 i s, B K
A7 IRNE S S G DR AR SR SR 4 Ll 32 SOBIAL SR R VR SR R Y S0P

O Hug - T3 GhL i), 5 46 .

@ W e Ir e mUREE (BB ), BRI, ER: TP AR, 2008 4R 5 130 TS

® Robert Langbaum, The Poetry of Experience, Charleston: Nabu Press, 2011, p. vii.
@
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W R PP SRR

18 {4l , B2z By AL H 45 ko BR T HORFOFHT R 09 B LI 85 0L , D% B 4h 2 X RL 27 IR R
%, WG T E [ BB SCEREAR TR A F PGS . S ERHE R LT P55 -
IRIR( Tzaak Walton) (¥ (973835 )( The Compleat Angler, 1653) B /23w £ A 1 2 FRRHE 5, X
B ERAT = EH AN TR M ICE RO . R E P L R E A R RO - MR
( Gilbert White) J& /> & Ff O, /2 — i SC . b (GEH 32 [ SR 582 ) ( The Natural History of
Selborne ,1789) FIFAF AL % T AR ZEH- 2 b 322 00 AR g S ol At ke ok 0 Ml 4 1 2 5
9o AN, LT « L@ FO( Thomas Bewick) s 18 {H40 ZIRIE 15 15 i —H5 AR ZI W E 5, (HABTE 4K
A NI 2 P AR B CRASHN AR % 2505 512 )( A History of British Birds, 1797,1804) . 19 {4
R0, 95 [ B R 2 2 H0R AR Z 0 o W) 2GR L, PRk R R SCRE 5 /N R ORI
SCEHFHETE IR TR B A S o U, B R AN AR MR 5 T RR  — D IEfE R R RR R,
W, BE2ESEBR BN ) SR SO I — T

BR2EER A SRR A A3 8, A — R ST (423 0, Bl B o e L PR 2 U 45 B BT
2955 * IAJKU( John Dalton) J& T2 W1 rFeph2s ML B T IHF R BTaE. (AW A 522 ilior 7 18 i
o, Ho2s DLAds o — 6 S 28 VAL A 1 R B S 10 » FUARR( James Watt) B2 K08 « 5 L
WA ( Joseph Priestley) BE2# 2 HLIHTEL « 35 /K 3C( Erasmus Darwin, #7837 « 35 R SCHIAHAL) o i
A9 2, 2 EGE— L1548 9 WOT, g FER AR #E 23 (1831) (R M2 25 (11833) (MW 22
(1836) Wiy 2x(1839) 2o A Fp o (1841) . Ll 2r o E TR LA T, ML
AT A . A 18 19 R RATE R iR rh S5 iR S 2ok R A 2 5 AU SR
(RRAE, LURiAS 32 1 R AF0R 0 AR B2 B B I, AHUR: , SO 5% g sl () AR AR AR U . B2 b5
LUHETFYIEN G, EX ARG p it B A A g2 Ll AR B 2800 i BT, HAUEin 5 H ]
e, A NI RS PE AR E 18 ()8 ARG 07 2 T R ) Ei B () R A 0 R AT BB >k Y 1B T b
FE TS () R ) 8 R At T R0 S %) V% TG P () RS A — R A AR [ 174 ] 2, s o ] g Ak 23 5 | o)
ANATFI AR o

FLLE 1800 4F, #E254E 3 ( William Wordsworth) 78 (7175 WK% 45 )( Lyrical Ballads) 55 — AT 7 H
ZAA T RF2E 0 SR, (R AR (SR RS T AN A SRR TR WA, R B N VR4
S LUESR B O AT @ 1820 4R FEL M « hi K « J% 58 Thomas Love Peacock) ZERAITESC CREK )

@ “FRARAMTE AR R A rh A R OB BT A, R334 F SR SR A — T e & R B RAE K WY
B 005 TR A SR BB R R IR (MBI F R X BR) SEIRTT A A B e — o Top NI 27 2 B SR S i P
HE—A BRIV FA TR A A T AR 7, AT R IR BOANRE 23 88 B AH S8 388 7 — D A2 A 5 i i
AR BA VARG A 153 IF HATE PR A B AR BA T S B ATH R MR F ok . Baa 500 R B, 5 pho2—
AN I B AN R B 2835 5 MR IO BB R B R B, e 4 P e Top AR AR A AR R b 15 M At 7 L i
JEBE RS D LR FA TR A WA RFRATTI AN B AR o W ARzt CHT I Bam 42 HERHT = ),
WEFRTT P CES EEMEZRIR I ), TEREAERE, et =PI, 1985 45,55 26 1.

@ “UERAC AR WA B TR 5 00 A BT — RO FRAT T AT, HO B G R AE TR AT IR S B AR UR N
B BARIE A0 B IR T N2 I 2 I S 5 A0 5 T A — AR S S AR R B R o AR AT — R
TEFTVE R AR VG R R AT ST R G5 e A3 A A A IR A 23 LA R 28 00 R A
BB PR A i I ELYCI S 8 I 7 A B N R AT 2 TR 2 2 0 ELIE B — B3 o W AR 25 AR Hi
COHPREHIRSE) FERET S ), WER T B Sc g (GEREZRIR S ). 4 27 L.
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T WERF 7 =0 R 19 el Bl Nt b i R RHE 5 S sE 4

PUASBFAR N The Four Ages of Poetry) v th: B AR I8 30 7 V& T 2 , TRp ACHS AS 7T 3k 6 B AR T B2 1
F1. O R 2 Fi i CFE i % T 3 ( Percy Bysshe Shelley) 5 (5 2 5147 )( A Defence of Poetry, 1840) , &
A FENJRMAIR AN 5357 @ XIG AR GRS ) 5 50 3 SCZ I 1 4 01 R A SC
i) (H i3 1Y BLAT 1) © 2 W35 iR Hh 0 SCAB I B BRI OC MR . XTI RUT , — 7 2 P22 5 30R)
RN, 5 —T5 i “A AR Wt A AR

IR AAEPG T I s F 32 B A A B8 I 4, 19 2D, Bl ik A B0 IREE, B 0 T F1)
FSCRHETFE AR SCH UL, T AFIASCAE G BB RL 7 m 43845 KK 1. 1830 4F, fa
74 ( Samuel Taylor Coleridge) 7 G4 5 FE % M ZEHL )( On the Constitution of the Church and State, 1830)
— AR AL R ARG A “F L (half-ruths) |, PEO “REEABET FIA MR PR P AE T T A
B T FOEUE A TR AR BERZR TG , BT LAH 5 S o©) BEXTLL SCHTT W HEE R 3
A RIS T A AR 1) RE AR N RS2 AR S Y B R [RP I T g7 R A TE B
& A IR 2 508 N5 NG 38 N AR 68 Bk 7 54 P 04 B IR 28 b 28U T — A R A
SIPLHIR R B BRI 5T, B S8 A SCA o BT YA Al S AE RO FL AR AR A “IR1 28 #0227 ( the National
Church o “FERAE "W H R E— R4 2 SO RIBLA ST A R 1 HRAUZ PO, P
PEANGE AR 4 [ A A o), R PSR S RET . TERTEI A AR R, EIR B2 4K
HR PSR R IR M2 M E AR R AR S TR RIR @ R A i SCAk 58 S P R AR 23 7 2L R i
MWES, SfE « {5 ( Matthew Arnold) 7F Uik 5 T BURPIR & >>( Culture and Anarchy, 1869) — 4 th 4%k
TR R A TR = g TR = 2B 2 A A D6 SCAEBR DT AN OC s B A ] et
PE BB RN FRARAE A — E B B S C o0 1, TR B T B 2R R, 2 4 e BRI FH R A% 4 L
L, 35K O TEURG B 2 S S ARG B 1 A SR I 2 - O

SR BTN AHEIG - 5 BTARE 1 SCA S P A 38 SR KA T RE AR, RS b 1P 1 A TR S 7 5K A
o34k e 1880 4 JE M b 2F 2 S O 5 A i, AR 6 B 2= R AL e S [ 7 o 288 O 45
R PR O 2285 AR Ml A A 2% , 303 S0 370 0 1 L Al RN TR R BOR ey, 1 5  AR A TR BRI
T, AR S E N C S T0HE FHR LLETIRREERRAN A 7EH 2SI -

R 3 [ (A it kg A A /N AL e SRR Ml A 32 SCSCA F i %l 32 SO ARG, 3 — T sl 72
b, DL A £ s 2 SR 0 18« 3143 ( Harold Perkin) (P8 Sk i B, st R UL [ O &85 |- T “L v Abth

@ TRy R AT R R BT AT R iR A R 5 WX P S R L SR, B AN
PR 53 45 AT SR BRI A T 35 R 3 o A0 1y B R UL F L BT 0 Rl L e i 1 SERIOTL L i1ty LA 4 2
5P RATALRE W] FURA X BB A ANl s R A S UL (R B -« B DL A TR B2 HOR BT i, 18
TEFNEA RNV ESE [ P2 | 92 1 2 U b OR824 1 3580 D RBVEE TC 2 OIS v il 9, e o 18 S A5 A A F
FEo PRI, RRARIT AR R RS LU A1) RA AR T A 3 B D 332 R AR, T L, TR iR AR B0 3 1 DRt 2 A5
S#EAK” o W Thomas Love Peacock, The Four Ages of Poetry , http: //www. thomaslovepeacock. net/FourAges. html,
2020 -3 -28.

L3 (RpZ by ), WERTC R SRS (SEEIEZRIR S ), 55 123 1.

Samuel Taylor Coleridge, On the Constitution of the Church and State According to the Idea of Each ( The Collected Works
of Samuel Taylor Coleridge, Vol. 10) , London and Princeton: Routledge and Kegan Paul and Princeton University Press,
1976, p.2.

@ Pamela Edwards, The Statesman’s Science: History, Nature, and Law in the Political Thought of Samuel Taylor
Coleridge, New York: Columbia University Press, 2004, p. 183.

ifs « Bl GOl S CBUMARES ), b, dat: =B ,2008 4,5 65—95 Wi,

e 127" 23( The Metaphysical Society) JE3 [E 2 44 (IR F4EAT, BISL T 1869 4F 4R T M0 & i A4 2
BRI T, NS0 2 58T SR A SRR « S o5 2 3 AR B2 S8V 2 il v, RO (A0S S i VS5 0 R 0 B
BLE S STRAWINER/E S 3N S
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4£x" ( professional society) HY3iH %o

TE—DARER Ll et S i N2 R 09l HR DL R A A B4k i BE i it &g i i, Rl
GEPEHR A 1R B Rl R B X 2 1 55 B SR R N TR AR O Ll bt 2 S0 Tl 4k 2 F T
My A R R 1 28 A T, 3 A SR A8 BB 1] ot ) B 250G 2R A 6 A 2 R A 4 25 58
B BRI ALl AR T AL B AS TR 2 A P 2 110 4 25 U8 A4 5 4, TAS i B g ) 4 o @
1,19 20 g W B R B R AR R S A 52 B A T, SO SRR A T 20 40 S 0 [ 4 1 B /2 4% RO 4 1
Pl A , B2 R , ST AR B T PR &, T2 BT IS [ 352 B O A A AT TR “BE A A
55 DUVTEBN AE S TAEBE FATIEON 527 —i6 “BHBA (1 (A i A B A 3L e b7 .® T Ll ik
ok FEAGEIETE G L ATE “EHE WBUR S SRA AR 5 A A 2 o BUR 32 e Aok 5 Y 4R
ZIE)7 R BT AN B S RVEF T L A B 22 ), OB B RS AR A A A A R
/NS 22 BUR A AR BT BRI O, SEBR E O TE— 6 F A B A ARG AR
BB PR B b 32 7R Bl 35 3 7 AR A .

AN Z T S0 ML B AR RS T AR RR A 57 R, =k iy S
FREE AR AR T BOR I B2 Ll 3 R BBl SO R AERE- Ll 3 5 Ak K
Fhos Z [ AT A SRIR AR, IX AP i A A A X PR A AT 2 RO 23 T SCRYMBRE 7R B 1 1 %5
e RSO A BB £ 7 2 500 BEgE S50 b Bt S R R R IR AR s L 7E 19 i
20T 2 SRR BRI 3E T SR AR A A/ NUE R L2 IO, DR R SR R AR SR &
GEWA LT 128 R A ARDU R AR SRR R G ), TRAR IR R 2RI T

AR R F I BRIRAS BE AR TR Z U8 58 R T Z B I 58 P 28 3 AU
PR/ N IE P SRR B — > F8, B R 4E 2 IS 3 SO WA o BR T RUREE © ATk
FATT B 22k B W ( Charles Dickens) (Frif © SLBEHE( George Eliot) I fL( Thomas Hardy) /N3, 5
B AT LUERAZ B — AN 0] : 738 T EL AR TR b, P Bl A N 5 B LR 2 2 TR
il = 2 G A S SRR T AT S T TES M T R e T Bt BN R PR o X BN A L 45U T )N
N ] 8 8 RN AR T i e TR AR R AR SRR 1Y e M N U BB i — TR
AT LA — A FE B 57 BRI AR 738 2 SRR 7 T3 20 TE 0 IR, BRAE PR Rkt
SIEEO MRF/N R BT S AT ROE B9 95 2% 15 W 3H A% LIRS Pk B T 4 A IR S Uk
S UERRIX 7 KAk B B B0y 19 Lk FiRUr TR E R i

IR B S Z AR 7 — A A
BRI 5 R G/ NG T 19 (4 APt B A0S0 2 o 19302 I R, T A2 1

SABART ORI A« (ENER B A 2 5O B2 iy 19 200 3 S0 A 2 i AR & 32
EWUE S AR AR OIS Z W 4 2 A

@ Harold Perkin, The Rise of Professional Society: England Since 1880, London: Routledge, 2002, pp.4 -5.

@ FRUERHT Tl AL 22— VTR ST B2 00 5% 7 R B A R 1 T - o SRR R PR Y 2k S i o
FAF AR LUB AT ERTT , W BEA S B JE AR SC BRI AV B e B ARy ol Ak 252 Al KW
ARETHPE—Y— B H MG AL R 48 B, 55 TH R B MEE . U Harold Perkin, The Rise of
Professional Society: England Since 1880, p.9.

® Harold Perkin, The Rise of Professional Society: England Since 1880, p.9.

@ Harold Perkin, The Rise of Professional Society: England Since 1880, p. 10.

® Harold Perkin, The Rise of Professional Society: England Since 1880, p. 14.

© John Kucich, Intellectual Debates in the Victorian Novel, The Cambridge Companion to the Victorian Novel , pp.212 —233.
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T WERF 7 =0 R 19 el Bl Nt b i R RHE 5 S sE 4

BEEAT TN T 19 L iR /NN [R) 2 ) @ 2 3 U BRI, ROERF R R T B4 T 19
AL A SRR AN [R) RIS B TE T R 2 T 18 LB 32 KAk e SB[ A B4« i 2% 41 ( Diane Long
Hoeveler) IARy , SEETEL T 1R B0 R 32 H0BORUS SO 53 FHT 0B o 2 ) 403X — 2R 91 B R
HWrYEhHLZ G MR R EEH G L FOR AR 0k, 18 T 5 M T B A AR/ U S 45
BB Be IR 5 R EHCR R 7“7 AR R e AL B R R R SRR R I
LRI AT A A AE R R P AR N B T ROR FHE B A KSR
J2 ] R S PR DY - A% AT« A 1829 ATl 3t 19 R 2 #Uf# 705 %8 )( The Roman Catholic Relief Act,
1829) (O [FIFEE I, 19 LR ERFIE AR , 76 30Tt R A M T — 4 9% = BB BOUb Seif L
AR B A AR SRR “M 7 WAt “PIERE A7 o ANUEZNS 3k — “fb a7 8 7 S S92 26 A1 S i &L
RS | S DO e (058 B 1] 32 AR B 1 SO BCE A H o

3% L 7% ( Robert Lewis Stevenson) 7F (fk. & 1 -1+ )( The Strange Case of Dr. Jekyll and Mr. Hyde,
1886) PP AR T — > S: MUHEAAR TET 719) S [] 4  AN JR V B AN I O SR 2R B 2 O L
SURNEREIR H C 24 BRI, T2 & B —Fh 2550, ik B O ARS s ahsr, 5 NS & U 48
T, 2GRN, NI QUGB i 4l KURAEI A 4 BB vh AR R B T A A . S0, PLEH
RRFEFERARARINIA —ME R B E N ——5 AR ANR I SR 5, WSR3 Y
NIG-EHEAETCEANE , IR IRAT 8 AR R XE BT, 30 & B A O 58 2. dib Wiz,
i SCRRAG AR AR S e — S AR S0 BB 2 T sk N2 MBI iR BT 5L &, J9 T W 2 2 R n
IR CEADVEE T, NEARFIE R 28, IFA SR8 BT W) —— s RN B R P X 24— B s
)~ A N TS -1 SR SZ “Py i " N2y, TR 25 019 “I50E "8 il— 3k 2 e m 5 il 5 B A
PER TR B R4, B R 2B ) 772 RSB E ATEBATTRY R g ?

TEIA A R ETHE LB ) The Island of Dr. Moreau, 1896) HiLjE g T — A~ A58,
AR HGE 7 1) R4 5 B IR B, AN NS BT e B8 N — 44 BB R 7 58, R T B A
N PR — R I B2 A B0 5256 A\ g s sh 4 “gEAe” , B3 th—He BN A A TR A AR > 1, 4
A NERFELERE Sy, 2 Uih , IRk 2 I, PR E A . SED L O X S8 NSRRI, ¢
BEXDARAR G 5, P FEAEM A S5 GO B AT MO 6 2s NRIE A 2 B
FARNE.

JURETEE TR B N SR AT SO T R 24500 S8 AR ES IR e 1 —A Il R i A5 3h )
TEA W) 38 L J e SR Al BRI 4 A A S B2 B L BRI A XA, A
WEESLE ZUE I b e B SO PR ©M R 1 19 1H 20 3% [ R AR OO [ [a]

BB AT K SN AE — AR o B A L B oA R B 3R A IR
X — WA AR (B2 ): Jft “FESBIE /3 TF” 4“5 L MK 2 SRR K40 87 4E A
oI, AT PR HLAY A0 S TR S H B E A, O b b TR R — TR R, I A
T EF(AFE)Fo Ak, (BlEa)1—26) o D7 I, B HUE M A G 36 2 IR & 5 80 2%

@ Diane Long Hoeveler, The Gothic Ideology: Religious Hysteria and Anti-Catholicism in British Popular Fiction, 1780 —
1880, Cardiff: University of Wales Press, 2014.

@ KR« B« ISR (KB &S ), AR F B EAEISCZ TR, 2015 4F 55 13 T,

® i F ( Evangelicalism) S22 T 18 142 30 SR H B SR S 187 Ha ez sy b T 2l i 8 g
AR AR I FEAR MR S 4 2 A P B, LA ORI B A 25 28307 29 35 5, Dy e [ ] 0 A ) 045 At 3 [ A
. FREIZ S 18 L FELER 20 Hhad T2t VR 22 WA R I A2  (H AL A — S (Y B FVRHAE , AR o 32 X
A — R U AT R R BUAL S AR B 3l 2 K Se A S [ b R 2 R B i AR T AL S B e B
F RURAL S AE 1789—1850 AFF A SR AR , TN 4R 77 3 SCRUR 32 T4 19 20501 2 4t 22 1) 30 B 1 RS ot i
#iio 201 Richard D. Altick, Victorian People and Ideas, New York: W. W. Norton & Company, 1973, pp. 165 -202.
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W R PP SRR

SR W B R R S 2SI S vE e o B 2R R i S A IR B S AR oy A I 2 S 1
AN 7R AE——Z PN SFF - NS )R 00 SRR W 5 1T A7 AR 55 o Hovp oty SHUpf g o) ) o 2 S
PER A2 5 H B B BB AR BT &, B LA, QAT 15 s N Sl 22 [ 118 O 2 Ay ol i) thE 5K
R HOCRSE B RS B s ) — > E 2

AT 2R W A AR S v R B Pk IR BEAE £ 5 ( Homer) 52355 6 7Y A 72 ( Hesiod) (1) CRfi5)
( Theogony) JLEFE( Ovid) 1 CIEIE I ) The Metamorphoses) 55t B SCAEAE s R 55 FLABERE AR
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SRR R AR /AR, TR, 246 1 fih 3 BB B0 AP AR S PR T RSB BEAR 3 32 L 4E 2 ) T IR
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that China could not win respect in the international arena. Based on the American media’s reports on China
and the analyses of China’s situation after the May Fourth Movement, this article examines the West's
understanding of China in the 1920s, discusses the American media’s views on China’s internal affairs, the
attitudes of various political factions at the time, and their forecast and thinking about China’s future. These

media reports and news analyses provide us with a different perspective and valuable information for

understanding the political evolution of China in the 1920s.

The Sins of the Mad Scientist: The Intellectual Debates and Cultural Conflicts Underlying the 19th
Century Science Fiction Xiao Sha

Mary Shelley’s Frankenstein, though published nearly 200 years ago, is still the most discussed science
fiction in English literature, and its title role, a selfsecluded monster creator, still the most quoted image
that literature has ever created about the professional people now known as scientists. No doubt, this largely
negative image is in sharp contrast with the high regard modern Westerners hold towards science and their
heavy reliance on the scientific knowledge in the modern society. Why do they deem the scientists as sinful
while continually drawing benefit from their discoveries? The author believes that the reason is to be found in
the ideology and intellectual context of 19th century England within which the mad scientist figure was
produced. The ascendancy of science as different and altogether independent from the traditional humanistic
knowledge gave rise to a deep mistrust and anxiety among literary intellectuals and led to a struggle for social
power between the two groups of knowledge manufacturers. The stereotyped image of mad scientist in
Frankenstein and other works, therefore, served as a fitting focal point to observe the way in which the

public notion and idea was shaped by the debate and power struggle between the various social forces.

The Decline and the Innovation of Fu—— A Discussion Concerning the Stylistic Origin and

Development of Ouyang Xiu's Fu Ye Lu

Ouyang Xiu created 24 Fus in total. Among them, there were 11 pieces of Rhymed Fu, including
Official Topic-Given Fu and one piece called Fu of Yellow Poplar Wood was Pian Fu. Except Prosaic Fu
like Fu of the Sound of Autumn, Sao-style Fu like Fu of a Weeping Woman and Fu of Narration of a Dream,
Xun-Style Fu like Fu of Bollworm, there was no style of Grand Fu of the Han Dynasty in his creative works.
At the same time, the theme was narrowed and the length was short. Furthermore, with the influence of
prosaic writing style in the Tang and Song dynasties, Ouyang Xiu's Fus had a tendency of the generalization of
prosaic Fu, to some extent, which represented the innovation of the style of Fu. However, it also reflected the

absence of rigorous inheritance of the literary form which apparently manifested the decline of Fu.

The Cabinet Poetics in the Early Ming Dynasty and Traditional Scholarship of The Book of Poetry
Ma Xin
During the hundreds of years between the Yongle to Hongzhi periods in the Ming Dynasty, the poetry
society was dominated by Cabinet poetics. The early stage of Cabinet poetics was advocated by Yang Shiqi,
Liang Qian and Jin Youzi in the Yongle and Xuande periods, whose attempt was to transform the core
concept of The Book of Poetry from far-tradition to near-tradition so as to reconstruct the systematic structure

of Chinese poetry. Specifically, the confidence of overtaking the Tang and Song dynasties, surpassing the
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