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Foreignization and Domestication in Multimodal

Discourse Translation

PANG Xiaobo
(School of Applied Foreign Languages, Guangdong Teachers College of Foreign Language and Arts,

Guangzhou, China 510640)

Abstract: Foreignization and domestication are two academic terms proposed and used in the context of
monomodal discourse, and the extension of their uses in the multimodal discourse conforms to the future
development trend of translation studies. Based on the discussions of foreignization’s and domestication’s
definitions in the multimodal discourse and relevant questions, the paper proposes the concept of “basic
operation unit” and three analyzing models, namely the analysis of one basic manipulating unit, the analysis
of one kind of basic manipulating unit and the analysis of the whole discourse, for foreignization and
domestication, provides further elaborations with case analyses which exemplify the analysis of the
translation strategy of multi-modal discourse, and also indicates the importance of making clear the subject
and the basic manipulating unit in translation strategy analysis.

Key words: Multimodal; Foreignization; Domestication; Basic Operation Unit; Analyzing Model
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