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tively located a proper name and a pronoun either congruent or incongruent in gender. After
reading the whole sentence participants were required to answer a yes-no question concerning
the reference of the pronoun. The results of reading time showed that cataphoric pronouns were
resolved more rapidly than anaphoric pronouns in the first clause but were resolved more slowly
than anaphoric pronouns in the second clause. The results of co-reference judgment were in par
with the reading time. We posit that the differences originated from the different lexical and dis—
course characteristics of pronouns and proper names. Furthermore L2 readers adopted different
processing strategies for different pairs of referents (i. e. name-pronoun vs. pronoun-name) :
bonding and evaluation for anaphoric pronouns and active search for cataphoric pronouns.

Key Words: anaphoric pronoun; cataphoric pronoun; pronoun resolution;the Discourse Promi-

nence Representation Model

“Sobornost” and the Grotesque Realism in Russian Literary Classics p. 101. X/AO Jingyu

Based on the investigation of the relationship between the orthodox spirit and the Russian
literary classics the author of this article argues that the studies of Grotesque Realism in the Rus—
sian literary classics often benefit from Bakhtin’s Theory of Grotesque Realism but ignore its
specific cultural background. “Grotesque Realism” was put forward by Bakhtin in his study of
Francois Rabelais” works in the middle ages and Renaissance in Europe. According to him Gro—
tesque Realism originates from the culture of folk humor. Since Russian literature and Rabelais”
creation are set against different cultural backgrounds we should not copy Bakhtin’s study on
Rabelais in the study of this literary phenomenon but should see it in the light of Bakhtin’s
“Great Time” 1. e. in the context of Russian culture. In view of the Russian Orthodox culture
“Sobornost” is the fundamental source of Grotesque Realism closely related to its artistic ex—
pression and aesthetic characteristics. The idea of “Multi-eulture co-existence” is the essence of
“Sobornost”. This study suggests the significance of Bakhtin’s theory of “Great Time” in literar— 149
y research in general.

. . . . |
Key Wordss “Sobornost”;Grotesque Realism ;Russian literary classics;culture of folk humor

Pushkin in the Reviews of N. N. Strakhov p. 111. ZHU Jiangang

N. N. Strakhov is not so famous in the reviews of Pushkin. But I argue that his articles about
Pushkin especially the Notes about Pushkin and others published in 1897 have revealed the great—
ness of the poet. Nevertheless the valuable conclusions based on the close reading could enrich
our knowledge of Pushkin. Pushkin’s contribution which is revealed by Strakhov to satirical paro—
dy and to the formation of the Russian spiritual heritage is still valuable for research today.

Key Words:Strakhov ; Pushkin; parody ;the family chronicle

The Theme of “the Prodigal’s Return” and the Orthodox Humanitarianism in Humiliated
and Insulted p.121. WAN Haisong

As a common theme in the Bildungsroman and “the novel of ordeal” in European and A-
merican culture the return of the prodigal son usually embodies the spirit of humanitarianism and
the appeal of Christianity. While Natasha is the prodigal par excellence that has often come under
scrutiny in the study of Humiliated and Insulted there remain some prodigal variations that have
received much less if not no attention:the so—called “resigned ”—resigned oneself to adversity
and the so-called “unreconciled ”—still sunken in the mire of various shades of egoism.

Dostoevsky’s treatment in the novel of the fate of those prodigals arouses in the readership not




150

only a humanitarian sympathy for the “humiliated and insulted” the disadvantaged but also a
fierce criticism on the part of the “democrats” who have little patience with the alleged advocacy
of resignation and reconciliation. The point to see is:Dostoevsky out of his Orthodox humanitari—
anism attempts here to strike a balance between highlighting the awakening of the underprivi—
leged prodigals” individual consciousness on the one hand and on the other expressing a wish
that those prodigals remain rooted in the Russian Orthodox tradition. The universal image of the
prodigal’s return is thus branded with a unique humanitarian spirit of the Orthodox Church. In
this sense the artistic treatment of the prodigal theme as realized in Humiliated and Insulted con—
stitutes a significant transition in Dostoevsky’s writing career.

Key Words:Dostoevsky ; Humiliated and Insulted ;prodigals ; prodigal’s return; Orthodox humani—

tarianism

Games and Divinity : Aesthetic Spiritual Exploration in the Creation of Invitation to a Be-
heading p.131. XIE Mingq:

Nabokov’s novel Inwitation to a Beheading is a highly controversial classic which has
caused a long dispute between “non-Russian nature” and “Russian nature” in Russian emigrant
literary circles. The writer himself called it “a violin in a void”. I argue that this kind of play or
game is “divine” which is the spirit of religion. Readers can feel the spiritual divinity and the
power of faith in the creation of these seemingly word games. Nabokov’s literary creation is to
practice this unique view of literature and art and to realize religious introspection in literary cre—
ation. Through the two-way interaction between materialization of human group and the subjecti—
fication of individual the writer metaphorically criticizes the materialization of Western civiliza—
tion in the subjective reality and embodies the religious spirit of the Russian nation. The spirit of
“love” as the core can unify everything and make literary creation spiritual. This paper attempts
to explore the creative metaphors and belief foundations in Nabokov’s literary games from the
angle of religious philosophy in order to provide a research path worthy of reference for the un—
derstanding and interpretation of classic literary works.

Key Words:/Invitation to a Beheading;Nabokov ;creative subjectivity ;religious philosophy

Interpretation and Mechanism: The Cathedral Clergy and the Messianic Consciousness p.
139. LUAN Xin

The Cathedral Clergy is one of the representative novels by the 19" century Russian writer
Nicolay Semenovich Leskov. Embodied with the writer’s deep Orthodox complex and strong de—
sire to improve the society the novel has aroused much notice by scholars at home and abroad.
However the influence of Orthodox Church on the theme of fiction and the novel’s reflection of
real life from literary creation’s perspective have been the focus of research while the role that
the Orthodox Church plays in the artistic form of fiction creation has been ignored. Taking the
perspective of semiotics theory this article discusses the influence of one of the core concepts of
Orthodox ideology the Messianic consciousness on the unique artistic expression of the novel
The Cathedral Clergy and further explores the means of visualization and dissemination of the i—
deas of the Orthodox Church in the novel revealing ultimately the artistic charm of this classic
work—the mechanism of meaning regeneration.
Key Words:Leskov;The Cathedral Clergy;The Messianic Consciousness;ideas of the Orthodox
Church



