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On “Immediate Experience” and the Textured Structure of Ulysses
LU Guogqing
Hugh Kenner is the doyen of Joycean critics a scholar whose penetrating textual analyses and in—
sights have given his writings a farreaching influence on Joyce scholarship. This paper tries to shed light
on Kenner’ s perspectives concerning “Immediate Experience” in Ulysses by commenting on his observa—
tions supplementing his analyses with new contexts and making subsequent interpretations. This paper
aspires to show the following: textual details are essential to understanding the characters’ minds the de—
tails are orderly textured into the immediate experience of the characters and the immediate experience is

to be shaped into the narrative.

Black Writing of Western Pastoral in Martin McDonagh’ s The Leenane Trilogy
WANG Jing
Irish West holds an icon place in Irish literature which is portrayed by Yeats and Synge as a poetic
pastoral myth that best represents Irishness and nationality. Differing from the romantic western imagina—
tion of Irish Literary Revival writers such as Yeats and Synge Irish playwright Martin McDonagh reex—
amines western myth from a postmodern perspective by depicting a vivid panorama of contemporary Irish
West: dysfunctional family relationship post-colonization trauma and the fall of religious authority. In
this way McDonagh demystifies the traditional romantic narration of Irish West through black writing of
western pastoral thus constructing a liminal western society that juxtaposes the past and the present re—

ality and imagination so as to form an alternative literary landscape of Irish West.

On the Construction of Femininity in Kalidasa’ s Lyrics
YU Huaijin
Inheriting the Sanskrit literary tradition Kalidasa’ s works promoted classical Sanskrit poetry to a
new height. His lyrics found scattered in his works were well composed in describing feminine beauty
expressing female emotions and depicting the feminized nature which successfully realized the construc—
tion of femininity in literary discourse. This was not only the result of ancient poetic tradition combined
with aesthetic taste of the day but also the expression of male consciousness and desire in a patriarchal

society.
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