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M“BRREWMER, BHR —AE8 . WER:
With the distant pass in view at dawn, In my night-
gown I stand forlon. B£i¥ Jy: Morning again, is it
not, bringing with it but more longing? In lan-
guish,I leave my coiffure unattended.
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RONG: In the courtyard drifts the willow-
threads,

Torn by spring breeze into flimsy shreds.

1 pause a while

To do my hairstyle,

When all at once

The mirror glances at my face,

I tremble and my hair slips out of lace

As I pace the room,

How can anyone see me in full bloom!

BAN : See wisps of luminescent smoke drifting
lazily into my lonesome court;

Spring O Spring, how carelessly have you me-
andered in to cavort!

Listlessly do I tend to my coiffure:--

Why,in thee,Mirror,1 can see only part of my
face

And my rich,ebony hair I find alluring but de-
mure.

How I have longed to take a stroll outside,

But feared it’d bring social disgrace!

WX B, BERERINE, XA AAB-
BCCCOD WM, NTEAX EFE N EEREMBE
. FENTHAPE EHERFENEAREE
KRR EXEEETERSAE MR NEGF
FEHAT BRI BT )4 1) BOSC AR AR AE , LB SE 2 3

JFEXMBHMERE T, EBE L RASLTIHE.
NFEE B, BREFFEH R 53 MFECHF, IF
N 66 NI B,

BRI A X 51 8RO fE B R IRIC R A A
., “BREL"BERERZAESE.RATEA
H E 8 4 37 willow-threads () %) #1417 ] ik, FE %
W% % wisps of luminescent smoke(FEZERIMEL),
WMEMNERENER, “EH"ENEFRERAZKR
FH—FEm UERBHEAEE ETEA L. “B
M #FE R “To do my hairstyle”, BEi% i “List-
lessly do I tend to my coiffure”., WAATLIBHEE
d, BEAST FIE 873X A S B #9 o [ S Ak £ SGRNE
FRATBARRAMLEF R, B, BREEEX
FENER NMFRERLIANBFLREELME
BT Bk — S ULEE, ORI E S B LB ES)
Y B RO 45X A AT ENC . BEE @ P O
Z 304 IANE coiffure(JRIBEEHBPLHW RN KB ;
L) FHTHER, LERFMAER. FEREREN
THEHRESE, WFTHEH#HTHIOADRE List-
lessly (RXEITRM) . XM “FL"RISFERE”,
EANAEBERALNARZLEAR. MHFCHREE
B “mirror”, “EE”HEE”RE A EHEE
K HrBE. “LABFMBEENER. “¥x”
BEZFHMzER. “BiRELEGAE, ELNE R
RHBRTUEBN - BRI FRELTFHE
B, i R B AR, XA DU R AE A8 & T it A i Sk B9
SR mE—ABERE., BLdETIHEF ARG
HETRAONEY HEAINBEERNHREEF
BEAVHNNEE, S ROBEREXERL—
MEBERMBEZE, 88 BIMFHIR'ETR
ZEZR BANEFOTR. #FEHN“When all at
once/ The mirror glances at my face/l tremble and
my hair slips out of lace” (ERE-FHB TR,
FlIENBAERLARLBETR.BEFEAY
#,EBE-BTR. BRRFETHHETFHHARES,
AHETILEFOEREKRE, X HFERB
RHE/ANYHEZIEMFALT LK. BFFEH“Why,
in thee, Mirror,I can see only part of my face/And
my rich, ebony (& A ) hair 1 find alluring GFE KA,
# A B but demure. Ui EWEFH; HR T E LA
(At 2ERPRAEERRANET, KAMZH
bR BEERR A mERE . AR THEE, BT
AN R AR B A YR R 4R M A\ T Y B8
], F R EXHUPHUARERZTAIAYGOCHE
B, ETUAEBRAYBFEMLE, BN “ER”

43 -



2016 4 2 A

WA A 77 B W GRS R F O

%1

AP I LUAR P38 0 T 78 &4 “rich, ebony”, LIRS &
RHHFEBR,

2. FFIE B 55

L LB AT AT LARE T R XK RSk A g L
FEXMFS. B - AHEXHEERLETR
R E @ RECHT T REHRENER. 4
ABMFERMFEEEEMENROART, X
AHFENMEMEFESNTRAHL O EWEES
i VSO0 T R S AR BEAE O RAE RO B Kk, 3
CRLFT 5 VB SR A 7= A O [ Y ) 52 A e, 1R A4 D 3%
SCR BN R AA, e T R0 A B SR 1 A0 S AR
SRRNZER,ERTHERGEELRURER.
MREERE MIFERS.

TR BEAFHIRE R BN FEHEIIENE.
H B R R S& 1 B B A R
PSR R, IE R R SE B X 3R R B R L E R
B, UFHEREEN TREXEARAME . HLF
RAENLYEARAZE. RMEL EXHHH, XK
RS EFRFFHH AT L HEEAFHNOBF
. Rk XEAMELXEE AR TE L%
EFRANENFES M RUERE. THEHR,
R FEREARA SRR A2 EARRLU
BRI FRBFEA RN, Bk, XM KERM &
WERAEESSE, FRFHFHFEFEERSEK
216 HLK, VR AL OCEE L SR, AR . XA B
FRERERTEMFRESHFETREN R,
EHEABMBERE L REL—. BREGERHEH
FHRME . d TRARRS EWAR BB

B EHENERNEERERERER.

oy S XK A IE A 1 SR R R o LA
H, 52RO RMEEEE . FXEHE &
ROAREAME FENEREABBIES RS
FEfd, RN S ARKEN XM ER N TEE. TS5
BZEAMERNATHRE—FRERRELETE
AliEE. R —EERNEEEX.

SEXH:

[1] Nida Eugene A. Language, Culture and Translation
[M]. Shanghai: Shanghai Foreign Language Educa-
tion Press,2005. X

[27] Bassnett S, Still Trapped in the Labyrinth: Further
Reflections on Translation and Theatre, In: Bassnett,
S. & Lefevere, A. (eds) Constructing Cultures; Es-
says on Literary Translation_ M]. Clevedon: Multil-
ingyal Matters,1998.

[ 3] Bassnett S. An introduction to theatre Semiotics[J].
Theatre Quarterly,1980,10(38) :47-53.

L4] FEx FEREFHRS]] FRE8E,2001,(7):
38-40.

[5] 4485. ¥ 08 —HFEALTTRACETRHHAR
(1. + & #ai%,2002,(4) :60-61.

(6] &Mk, 9@ wFLFThE—AEZ LY
@Ak A)]. ¥ B8#,2003,(1):19-24,

[73 =g sk &M b5k B4, 2009.

(8] E#a £AF . £AFE[M] L, EEstEHE
ik B8 4L, 2000.

Strategies for Subtitle Translation of Classical Chinese Drama Based on Modern

Video Media: Taking Peony Pavilion as an Example
LIU Yan,XUE Jiao, MAO Zan

(Zhenjiang Watercraft College of PLA,Zhenjiang,Jiangsu 212003 ,China)

Abstract; With the development of media technology, video media have found wide application in the

field of theater performance as one of the essential composing factors for modern theater. As the main ap-

proach to introduce the art of classical Chinese drama to the world, the newly emerged screen subtitle chal-

lenges traditional way of drama translation with its inherent characteristics, With script comparison and re-

search, this thesis is focused on the impact of skopostheory on script translation,illustrated by the case of

different versions of Peony Pawilion. The innovation and transformation of drama translation paradigm un-

der new circumstance will be examined.

Key words:drama translation; subtitle translation; Peony Pavilion

. 44 .

(RERE A R)



